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Chopin, F. 

Six Concert Etudes, op. lO, Nos. 2, 3, 4, 6, 7 

and 12 complete 1 < 


Etude 1 , (ASolian Whispers,) No. 2, op. 10, A minor 36 

i (am 


Etude 2, (Absence,) song without words, No. 3, 

op. 10, E major 36 

Ettt.e3, (Fleeting Time,) No. 4, op. 10, C sharp 

60 


Etude 4, (The Whirlwind— study for the black 


36 


eys,) No. 5, op. 10, G flat major. 

Etude 6, (Capriccioso— study in thirds and sixths,) 

No. 7, op. 10, C major ov 

Etude 6, The Storm, No. 12, op. 10, C minor 40 

Six Concert Etudes, op. 25, Nos. 2, 4, 7, 9, 

11 and 12, complete 1 60 

Etude 1, (Will-o’-the-Wisp,) No. 2, op. 25 25 


Etude 2, (Impromptu,) No. 4, op. 25, A minor. 
(Resign atir v XT fl || ~ ’ 


Etude 3, (Resignation,) No. 7, op. 25, C sharp 

minor 

Etude 4, (Tripping o’er the Meadow.) No. 9, op.25, 

G flat major 

Etude 5, (The Avalanche,) No. 11, op. 26, A minor 
Etude 6, (Surging Billows,) No. 12, op. 25, C minor 


25 

60 

50 


Czerny, Charles. 

Op. 290. Etudes de la V£locit4,in two Books, with 
new studies for the left hand and anno- 
tations. 

Book 1 1 60 

Book II 1 50 


Koehler, Louis. 

Op. 50. First Studies (twenty studies), in one 

0^,1, t _ a: _ 


Book, with annotations 1 25 


Loeschhorn, A. 

Op. 84. Sixty very easy and melodious studies, in 
three Books. 

Book I, containing Nos. 1 to 28 1 00 

Book II, containing Nos. 29 to 44 1 00 

Book III, containing Nos. 45 to 60 1 00 


Op. 05. Forty-eight easy studies, in three Books. 

Book I, containing Nos. 1 to 16 1 00 

Book II, containing Nos. 17 to 32 1 00 

Book III, containing Nos. 33 to 48 1 00 


Op. 60. Thirty-three studies (sequel to Op. 65), in 
three Books. 

Book I, containing. Nos; 1 to 11 1 25 

Book II, containing Nos. 12 to 22 1 26 

Book III, containing Nos. 23 to 33 1 25 



Duvcrnoy, J. B. 


Op. 120. Ecole du Micanisme , in two Books, with 
annotations. 


Book I 100 

Book II 1 00 


Op. 170. Ecole Primaire. Twenty-five easy stu- 
dies, in one Book, with annotations.. 1 26 


Heller, Stephen. 

Op. 40. Thirty Etudes Progressives, in two Books. 

Book I Complete, 15 Nos. 1 60 

Book II “ 16 “ 1 60 


Contents of Book I, in separate numbers: 


( No. I. 

I No. II. 


Prelude. 
Scherzo . 


r 26 


No. III. 
No. IV. 
No. V. 
No. VI. 
No. VII. 


Tandeln (Fondling). 

Unruhe (Restlessness) . 

Vergangenes Gluck (Past Happiness). 

Rondo 

Tarentella 


No. VIII. Zarte Bluthen (Tender Blossoms) ) 

No. IX. Widerspruch (Conflict).. [35 


( No. X. 


Am Spinnrad (At the Spinning wheel). 
(No* XI. In der Feme (Away from Home)... 
(No. XII. Blatterrauschen (Rustling Leaves) 


?-25 


No. XIII. Kindliches Spiel (Youthful Frolics) 25 

No. XIV. WichtigeBegebenheit(Important Event) — 25 
No. XV. DerLeiermann(TheHurdy-GurdyPlayerj....35 
Contents of Book II : in separate numbers : 


f No. XIX. Abenddammerung (In the Twilight) \ oc 

(No. XX. Scherzino J 

( No. XXI. Silberquell (Silver Spring) ) 

•I No. XXII. Menuet — >35 

(No. XXIII. Verwelkte Blumen (Wilted Flowers) ) 


(No. XXIV. Hinaus in die Welt (Out Into the World). 
(No. XXV. Goldene Jugend (Golden Youth) / 


(No. XXV. Goldene Jugend (Golden Youth). 

(No. XXVI. Herbst’s Klagen (Autumn Sighs) 1 

\ No. XXVII. Die Kapelle im Thai (The Chapel in the [25 

{ Valley) J 

No. XXVIII. Auf dem Wasser (Upon the Water) 35 

No. XXIX. Liebeslied (Love Song) 05 

No. XXX. Am Bache (At the Brook) 35 


VOCAL STUDIES. 

Wolfsohn’s Celebrated Yocal Method. 


2.00 


St. £euis: KUNKEL BROS., publishers. 
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tfKUNKEL'S royal edition. 


SI5KI10S No. U. 


Standard Piano Compositions, with Revisions, Explanatory Text, Ossias, and Careful Fingering: 
by Dr. Hans von Bulow, Dr. Franz Liszt, Carl Klindvrortli, Julie Rive-King, 

Ernest R. Kroeger, Theodore Kullak, Louis Koehler, Carl Reinecke, 

Charles and Jacob Kunkel, and others. 


Ascher, Jos. 

Fanfare Militaire, op. 40 60 

Cascade of RoseB, op. 80 75 

Sans Souci, (Galop de Concert) op. 83 60 

La Perle du Nord (Mazurka) 40 

Bach, J. S. 

Deux Gavottes C6ifcbres(in D minor and G minor) 

Biilow 40 

Badarzewska, Thelka. 

Maiden’s Prayer 25 

Bendel, Franz. 

Mondscheinfahrt, op. 139, No. 3, of Am Genfer See. 75 

Blumenthal, J. 

La Source, op. 1 60 

Boccherini, L. 

Menuet Cdlfcbre 35 

Bohm, C. 

A la Yalse (Impromptu) op. 301 35 

Little Darling Gavotte 35 

De Colas, M. 

Chant du Berger 40 

De Kontski, Antoine. 

Le R6veil Du Lion, op. 115 1 50 

Gavotte, in A minor, op. 311 35 

Delibes, Leo. 

Pizzicato (from Ballet, “ Sylvia”) 35 

Valse Lente, (from Ballet, “ Sylvia ”) 60 

Doehler, T. 

Bleeding Heart (Nocturne) D flat, op. 24 60 

Durand, A. 

Chaconne, op. 62. 35 

Goldner, Wm. 

Gavotte Mignonne, op. 38 3.5 

Gounod, Charles. 

Marche Funfebre d’une Marionette 35 

Gruenfeld, A. 

Persischer Marsch ( J. Strauss) 75 

Hervey, L. M. 

Feast of Roses 50 

Hoffmann, R. 

La Gazelle 50 

Hollander, G. 

Spinnerlied, op. 3 60 

Huenten, F. 

La Rose, op. 26 (Ada to Alexis) Yariations 75 


Hummel, I. N. 

Rondo Cdlfcbre in C, op. 62 35 

Jungmanu, A. 

Heim web, op. 117 (Longing for Home) 35 

Feu Follet, op. 217, No. 3 (Will-o’-the-Wisp) 35 

Kctterer, E. 

L’ Argentine, op. 21 (Silver Thistle) 75 

Grand Galop de Concert, op. 24 75 

Valse des Fleurs, op. 116 

Boute-en-Train, op. 121 (Galop). 

Le Chant du Bivouac, op. 139. . . . 

Stephanie Gavotte 75 

See-Saw, Valse de Concert 75 

Klrchner, T. 

Caprice, op. 22 40 

Kuhe, W. 

Feu Follet, op. 38 (Will-o'-the-Wisp) 50 

Lange, G. 

Pure as Snow— Enlarged edition, op. 31 60 

Heather Bells, op. 33 40 

Flower Song, op. 39 35 

Little Wanderer, op. 78, No. 2 35 

Heather Rose, op. 78, No. 3 35 

Rustling Leaves (Blatterrauschen) op. 294 40 

Lefebure- W ely. 

Monastery Bells, op. 54 50 

Titania, Caprice 50 

Litolff, Henry. 

Spinnerlied, op. 81 75 

Locsclihorn, A. 

La Belle Amazone, op. 25 60 

Lysberg, Ch. B. 

La Fontaine, op. 34 40 

La Baladine, op. 51 75 

Mattei, T. 

Grande Valse de Concert, op. 22 60 

Mayer, Carl. 

Albumblatt, op. 263, No. 1 35 

Merkel, G. 

Chant du Printemps, op. 120 50 

Moelling, Theo. 

Return of Spring 75 

Pape, Willie. 

Bonnie Doon, Bonnie Dundee, op. 30 75 

Voss, C. 

Carnival of Venice, op. 51, No. 2 60 
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SERIES No. 5. 


Standard Piano Compositions, with Revisions, Explanatory Text, Alternative Readings, and 
Careful Fingering by Dr. Hans von Bulow, Dr. Franz Liszt, Carl Klindworth, 

Julie Rive-King, Ernest R. Kroeger, Theodore Kullak, Louis Koehler, 

Carl Reinecke, Charles and Jacob Kunkel, and others. 



->♦<- 


Chopin, F. 

Six Concert Etudes, op. lO, Nos. 2, 3, 4, 6, 7 

and 12 complete .-••• 160 

Etude 1, (vEolian Whispers,) No. 2, op. 10, A minor 36 
Etude 2, (Absence,) song without words, No. 3, 

op. 10, E major 35 

Etu ue 3, (Fleeting Time,) No. 4, op. 10, C sharp 

minor * v 50 

Etade4, (The Whirlwind— study for the black 
keys,) No. 6, op. 10, G flat major 


36 


Etude 6, (Capriccioso— study in thirds and sixths,) 

No. 7, op.lO.C major 36 

Etude 6, The Storm, No. 12, op. 10, C minor 40 

Six Concert Etudes, op. 25, Nos. 2, 4, 7, 9, 

11 and 12, complete 1 60 

Etude 1, (Will-o’-the-Wisp,) No. 2, op. 25. 26 

Etude 2, (Impromptu,) No. 4, op. 25, A minor 35 

Etude 3, (Resignation,) No. 7, op. 25, C sharp 

minor 35 

Etude 4, (Tripping o’er the Meadow,) No. 9, op.25, 

G flat major 25 

Etude 5, (The Avalanche,) No. 11, op. 25, A minor 60 

Etude 6, (Surging Billows,) No. 12, op. 25, C minor 50 


Czerny, Charles. 

Op. 299. Etudes de la Vtlociti, in two Books, with 
new studies for the left hand and anno- 
tations. 

Book 1 150 

Book II 1 50 

Koehler, Louis. 

Op. 50. First Studies (twenty studies), in one 

Book, with annotations 1 25 

Loeschliorn, A. 

Op. 84. Sixty very easy and melodious studies, in 
three Books. 

Book I, containing Nos. 1 to 28 1 00 

Book II, containing Nos. 29 to 44 1 00 

Book III, containing Nos. 45 to 60 1 00 

Op. 65. Forty-eight easy studies, in three Books. 

Book I, containing Nos. 1 to 16 1 00 

Book II, containing Nos. 17 to 32 1 00 

Book III, containing Nos. 33 to 48 1 00 

Op. 66. Thirty-three studies (sequel to Op. 65), in 
three Books. 

Book I, containing Nos. 1 to 11 1 25 

Book II, containing Nos. 12 to 22 1 25 

Book III, containing Nos. 23 to 33 1 25 


Duvernoy, J . B. 

Op. 120. Ecole du Micanisme , in two Books, with 
annotations. 

Book 1 1 

Book II 1 00 

Op. 176. Ecole Primaire. Twenty-five easy stu- 
dies, in one Book, with annotations.. 

Heller, Stephen. 

Op. 46. Thirty Etudes Progressives, in two Books. 

Book I Complete, 15 Nos. 

Book II “ 15 “ 

Contents of Book I, in separate numbers: 

/No. I. Prelude 

\No. II. Scherzo 


1 25 


1 GO 
1 GO 


25 


Tandeln (Fondling) 

Unruhe (Restlessness) 

Vergangenes Gluck (Past Happiness).. 

Rondo 

Tarentella 


60 


Am Spinnrad (At the Spinning wheel).. 


No. III. 

No. IV. 

No. V. 

No. VI. 

No. VII. 

) No. VIII. Zarte Bliithen (Tender Blossoms). 

No. IX. Widerspruch (Conflict).. 

No. X. ~ ' " 

f No. XI. In der Feme (Away from Home). \ 25 

\No. XII. Blatterr ausche n (Rustling Leaves) i 

No. XIII. Kindliches Spiel (Youthful Frolics) ........ .25 

No. XIV. WichtigeBegebenheit (Import ant Event) — 25 
No. XV. DerLeiermann(The Hurdy-Gurdy Player).. . .06 
Contents of Book II : in separate numbers : 

f No. XVI. Fruhlings Ankunft (Spring Has Come) • • • 1 
J No. XVII. Etwas Verliebt (Somewhat in Dove). 1 35 
(No. XVIII. Drobende Wolken (Threatening Clouds). J 

f No. XIX. Abenddammerung (In the Twilight) j. 35 


(No. XX. 


I 


Scherzino 
Silberquell (Silver Spring) 


No. XXI. 

No. XXII. Menuet - 

No. XXIII. Verwelkte Blumen (Wilted Flowers) 


f No. XXIV. Hinaus in die Welt (Out Into the World).) 3- 
(No. XXV. Goldene Jugend (Golden Youth) ) 


in the 


I No. XXVI. Herbst’s Ivlagen (Autumn Sighs) ... 

•{ No. XXVII. Die Kapelle im Thai (The Chapel 1 

l Valley) 

No XXVIII. Auf dem Wasser (Upon the Water) 

No! XXIX. Lieheslied (Love Song). 2® 

No. XXX. Am Bache (At the Brook) 


VOCAL STUDIES. 

Wolfsolm’s Celebrated Vocal Method 


2.00 



St. £euis: KUNKEL BROS., publishers. 
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General, Editorial Remarks. 


3 


6 


At first, practice each etude very slowly, raising the fingers high in striking. 

of theTrm WayS ™ 7 l0 ° Se- Take DOt *° 8tiffen in the lea8t the tendons and muscles 

1,1 ^ornsT 16 pas , sages ; aIw Y e inc]ine the hand a little towards the thumb so as to facilitate 
. th f C ~S «nder of the thumb and the crossing over of the fingers. 

-frf 16 ! 0 gl r T h 6tude Se P arate P ra °tice with each hand, no matter how easy the work 

m^ght easUy ^ Werl“ a ker m - ^ ^ t0 de4e ° 4 8Hght #rro ” WH ° h 

^ r ° Unded ^ illustratio “ N °- da sire a beautiful, firm, 

full velvety tone. Never permit the first joint of the fingers to relax so that the first two 
pha anges (bones) of the fingers shall form a curved linens shown by illusion No 2 

fin h wi 4 c0m “ ltted fa y 95 out of evei T 100 pupils, sometimes through weakness of the 

fingers but oftener through mere carelessness. 6 oi tne 

Stu dy each e tucl e at first pp., then p. then mf.J. and/. When played/, or /. be very careful to 
resist the temptation to use arm pressure; the keys must always be struck wit/ the fimrer 
power only. When the etude can easily be played either pp., p.J. or/ practice it with the 

proper light and shade, as indicated by the dynamic marks T practice it with the 

I a ‘tt:oS:z“ “ M1 ,h “ *"•* “• «- >- ^ 

8 H, ir g *2s e cr g ” 11 ' *■ "" — I--* -»>.«< 

9 W1 7h t ki “l dS 0f / nge :. ing T given H is for the teacher t0 da «de, taking into consideration 

the pu" C ° nf0rmatl0n 0f the P u P iPa hands, which will prove the more advantageous to 

10 Th6 the fi U t h ° U f ld be able t0 ?' ay eaCl ’ 6tude Under P ractice a ‘ least as rapidly as indicated by 
the first metronome notation before attempting another. indicated by 

II All notes or chords marked with an arrow must be struck from the wrist, otherwise the attack 

(afiague French, Emsatz German) will be clumsy, stiff and hard. After the notes or chords 
o mar ed have been struck, a strict legato must be preserved throughout, as indicated until 

imnortan/f When 416 “ US ‘ be g<mtly withdrawn - C1 ™<> attention to these two most 
hands! is tb “ ^ P ‘ aymg (lhe pr0 P er attack and the timely withdrawing of the 

isml 8 tl he r sence / COrr !° 4 phrasll 'g and the corner-stone of artistic playing. By legato 
is meant the keeping down of each key during the full length or time-value of the note and 
until the following note is struck. It often occurs that the second of two cLrds which 

^ /° ll0W ^ / her Sh ° Uld b<J conneoted with the first legato. Under these cir- 
cumstances, to accomplish as perfect a legato as possible all the finders of the h a 

Tf U e 7 ; ,0t h U8 d d 4 °G ribe the DOteS ° f the SeCond ^rd,%Wd be fold not 

of 7/ f h r d ’ Un r i e Se00nd Chord is Struck - The fin 3 ers so held down form a sort 

freedom an^^stitity/ i/ (ZdeT to assist ^e'stadent^to distinguis/the^lmtes^/ch^are to 
12 ^^ZfiU^emX 1 ! dai *’ thereby greatly 



Correct Position. 



Copyright, Kunkel Bros., 1887 





1. Practice all the preliminary exercises at first with each hand alone. M he n they can 
he easily played with each hand alone as fast as the first metronome indication 
calls for, i.e. J -80, play them with both hands together and reach, if possible, the 
speed demanded by the second metronome indication i.e. d - 112. 

2. The exercises should always be practiced, at first /JO until the difficulties they ojfer 
hare been thoroughly overcome. M hen overcome, practice them fi, mf f, and ,//. 

ETUDE I. 

The repetition signs in all these etudes from letters A to A, It to II, C to C, Dio It, E to E, 
Pto h; Ac. are introduced to enable the student to practice such measures of the etude as 
offer special diff iculties. The measures thus marked may be repeated A, 8, 12 or 16 

times; in fact as often as found tv be necessary. When all the difficulties the etude 
t- offers hare been thoroughly mastered, the repetitions are, of course, no longer heeded. 



5 
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6 J -80 - J -112. Repeat each exercise 8 to 16 times. 
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I I 

Attegro non 1voi>po. d — BO-d - 112. 







ETUDE IV. 

Allegro modei-ato. J — 80 - J— 112 





975 - 22 



v% 




♦ 



ETUDE \. 




975 - 22 












etude VI. 











f 



ETUDE VII. 






. 


17 
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975-22 
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as 
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cO 





♦ 





ETUIJE XI. 









What Competent Critics Say of KunKel’s Royal Edition. 


DR. LOUIS MAAS, 

famous in two hemispheres both as Composer, Pianist 
and Co-editor with Liszt, von Bueloiv and Beineche 
of Breitkopf A lLaerteVs Pracht-Ausgabe. 

156 Tremont St., Boston, Sept. 15, 1886. 
My dear Kunkel: 

I have looked through quite a number of pieces 
in KunkePs Royal Edition, and take pleasure in 
heartily endorsing the same. As far as correctness, 
phrasing and fingering are concerned, it is in every 
way most excellent, and everything that one can 
desire. 1 use it right along with my own pupils 
and can warmly recommend it to all teachers. 
Yours sincerely, 

LOUIS MAAS. 


Prom the eminent Composer and Pianist, 

E. It. KROEGER. 

St. Louis, Mo., Sept. 9, 1886. 

Messrs. Kunkel Bros. : 

Gentlemen Your “ Royal Edition ” is unqaes 
tionably worthy of ranking with Biilow’scele^rated 
edition of Beethoven’s Sonatas and Klindworth s 
edition of Chopin’s works, and the manner in 
which it has been fingered, phrased and provided 
with ossias, leaves nothing to be desired. Ihe 
necessity for editions of this nature is constantly 
becoming more and more apparent to our best 
piano-forte teachers, and as your edition is filling 
a long-felt want, it must certainly soon be as uni- 
versally recognized and appreciated as it deserves 
Yours verv truly, 

FINEST R. KROEGER. 


Prom the eminent Pianists and Composers and Head 
Teachers of the Piano, Organ and Composition 
in the Beethoven Conservatory of Music, 

THE EPSTEIN BROTHERS. 


From the great Pianist and Composer, 

JULIE RIVE-KING. 

Mu dear Mr. Kunkel: .. , , , ... 

J 1 am more than pleased, I am delighted, with 
your “ Royal Edition.” It is, in my humble opinion, 
far superior to the best European editions. The 
excellent Angering, intelligent phrasing and great 
correctness of its diflerent numbers, are a credit to 
tho American enterprise of your house. 

Your editions cannot fail to be all but univers- 
ally adopted by the better class of teachers, and I 
have no doubt you will thus be eventually repaid 
for the large sums you must have paid the revisprs. 
I have missed my July number of your Musical 
Review, please supply it, as I preserve the volumes. 
"Could not keep house without it, you know. 

YoUrStr 'j l fclE RIVE-KING. 
New York, Aug. 25, 1886. 

From Boston’s great Pianist and Teacher, 

CARLYLE PETERSILEA. 

Boston, Oct. 30, 1886. 

Dear Mr. Kunkel : 

I have had occasion to use many selections from 
your “Royal Edition,’’ and it gives me pleasure to 
say that I have used your editions with much more 
gratification and peace ot mind than any other 
edition of the same works that I have used in my 
teaching. Yours trul j’ AELYLB PETERSILEA. 


From the great Composer, 
Few York City, 


Pianist and Teacher of 


WILLIAM MASON. 

Messrs. Kunkel Bros. : f 

Gentlemen Please accept my thanks for the 
publication you sent me, which, after considerable 


delay, reached me safely at 


jacucu uic Dfticii -- fast. You ask mv 
opinion of the edition of Czerny’s Etudes de la 
velocits (Royal Edition). I have examined lt with 
interest, and think your suggestions and additions 
both practical and useful. 

F Very truly yours, 

7 WILLIAM MASON. 


From the most distinguished Pianist, Composer and 
Teacher of the Northwest, 

EMIL LIEBLING. 

Messrs. Kunkel Bros. . 

Gentlemen:— Your Royal Edition of standard 
pieces deserves the endorsement and encourage- 
ment of the best teachers in the country. It stands 
eecond to none, and excels most of the existing 
first-class editions in fingering, phrasing and 
correctness. 

Faithfully yon^ uebling . 
Chicago, Sept. 2, 1886. 


From the renowned Composer and Teacher, 

EUGENE THAYER. 

Messrs. Kunkel Bros. : . 

Dear Sirs Allow me to acknowledge the receipt 
of your edition of Czerny’s Velocite Studies, (Royal 
Edition). It seems to me the best and most useiul 
edition of these world renowned studies I have 
vet seen. The “ossia” arrangement for the left 
hand must be of special benefit ; for as you say in 
your preface, the left hand is altogether too much 
neglected. I wish all the students of piano and 
organ in our country could be brought to realize 
the great advantage and benefit which would re- 
sult if thev were to give more attention to studies 
of this * I wish you much success with your 
beautiful edition. Very ^eOGE N'E THAYER. 

From the distinguished Critic, Composer ami Teacher, 

KARL KLAUSER. 

Farmington, Conn. 
Messrs. Kunkel Bros.: . , T , . 

Your edition of Czerny’s Studies of Velocity 
(Royal Edition), is received with thanks. I always 
have considered them very valuable and even in- 
dispensable for teacher and pupil. The revised 
fingering and the explanatory notes of Messrs. 
Bausemer and Kunkel add to the usefulness of the 
work, and thus modified it forms an excellent intro- 
duction to Cramer— Buelow. 

Yours very respectfully, 

KARL KLAUSER. 


Messrs. Kunkel Bros. : 

Gentlemen:— We have adopted your “Royal 
Edition” for use in our classes. The fingering, 
phrasing and general notation are simply superb. 
We have critically compared a number of the 
pieces contained in it, such as “Sonate Path^tique, 
Beethoven; “Moonlight Sonata,” Beethoven; “La 
Fileuse,” Raff; “ Invitation to the Dance,” Weber; 
“ Polonaise in E flat,” Liszt; with the editions of 
these works published by Breitkopf & Ilaertel. 
Cotta and Augener, and cannot but say that yours 
is superior to them all in every respect. We hope 
you will continue to add to its numbers all the best 
known classical and good modern compositions, as 
editions of this kind lessen the task of both teacher 
and pupil. Your doing so will unquestionably 
secure the approbation of every good teacher in 
this country and in Europe. 

Truly yours, 

MARCUS I. EPSTEIN. 
ABRAHAM J. EPSTEIN. 
St. Louis, Sept. 3, 1886. 


Worn Boston’s most eminent Musical Litterateur and 
Critic, 

LOUIS C. ELSON, 

Boston, Oct. 4th, 1886. 

Messrs. Kunkel Bros. : 

Allow me to thank you for the opportunity of 
examining some of the numbers of your “Royal 
Edition ” of Classical and Standard piano works. 
It is probably the finest of American editions, at 
least nothing equal to it iu printing, annotations, 
and general correctness has ever been seen by 
Yours truly, 

LOUIS C. ELSON. 


From the distinguished Musician, Teacher and Critic, 

FRANZ BAUSEMER. 

Messrs. Kunkel Brothers: . 

Gentlemen— Your “Royal Edition” is in scope, 
method and execution a remarkable undertaking; 
it is a contribution to that steadily increasing class 
of instructive works which owes its existence 
chiefly to the critical research and acumen of such 
pedagogues as Haus von Bulow and Carl Klind- 
worth. The universal demand for such critical 
editions testifies to their necessity, and teachers 
will not be slow in finding out the many excellent 
features embodied in your edition, and recognizing 
the great help it will lend them in their labor. 

From a modest beginning, the Royal Edition has 
grown to proportions which give evidence that it 
will, in time, embrace not only the standard works 
of the masters, but also the compositions of those 
writers of all schools and art-periods who in their 
best efforts have enriched the literature of the 
piano by works of lasting merit. That, this catho- 
licity in the selection of compositions is a feature 
of no little import will be readily agreed to by all 
experienced teachers, who know that diversity of 
matter is a chief factor for a healthy development, 
and the formation of sound judgment in any 
branch of art. The greatest usefulness of this 
edition will, however, be found in its didactic 
qualities, its uniformity of method and system in 
fingering and phrasing, the elucidation of all 
doubtful places in the text, the clear representation 
of embellishments and abbreviations; and right 
here it must truthfully be said that every page in 
this edition demonstrates the special aptitude, the 
great experience and the discriminating carefulness 
of its editors and revisers. As regards correctness 
of text, clearness of print and appearance in gen- 
eral, the Royal Edition is, indeed, without a rival. 

Yours truly, 

FRANZ BAUSEMER. 

St. Louis, Sept. 5, 1886. 


From the eminent Pianist, Organist and leacher, 

JD. I>E FOREST BRYANT. 

Fort Scott, Kan., March 27th, 1888.. 
Messrs, Kunkel Bros. : 

Gentlemen :— I must thank you for your kindness 
in introducing to my notice your superb Royal 
Edition of classical music. I formerly labored 
under the impression (in common, I think, with 
many others) that its cheapness wai an indication 
of its inferiority. I will confess to be overwhelmed 
with surprise and delight to find it not only equal, 
but in many respects superior to any other editiou. 
This is especially true of your more recent publica- 
tion of piano-forte studies. There is no edition 
extant that can compare with the Royal Edition 
of Heller that I have just examined. I shsll not 
only use this edition exclusively myself, but take 
especial pains to extend the reputation of its ex- 
cellence. 

Very respectfully yours, 

D. DE FOREST BRYANT- 


From 

CLARENCE EDDY. 

Chicago’s great Organist and distinguished Musician, 
and Director of the Hcrshey School of Music. 

Dear Mr. Kunkel : 

The specimen copies I have seen from your 
Royal Eaition are worthy of the strongest endorse- 
ment. I am exceedingly pleased with the correct- 
ness and remarkable care in editing, which are 
so conspicuous throughout every number, while 
the uniform and complete system of fingering, 
phrasing, dynamic and pedal marking, make your 
edition of extraordinary value to the teacher and 
pupil. I shall take much pleasure in recommend- 
ing the same. 

Yours, very truly, 

CLARENCE EDDY. 


aWliy tie without a Metronome when you can get KUNKEL’S POCKET 
METRONOME, the best ever made, for 60 eta. This Metronome 
is nickel plated and is no larger than a lady’s waten, can easily be carried 
in the vest pocket, is always ready for use, simple in ita mechanism, ani l 
absolutely perfect in action. No person should be without one of these Metronomes. As 
most well written compositions have the time indicated by the Metronome, it is an lnstra- 
wejxt that Lt almost ladispensatol*. 


Bj|||Ain rnrrf send IS cents for Mailing 
IVIU0IU I* Kill ll I and In Return Receive , , 

WORTH or MUSIC, consisting of from 8 to |2 Piece.; the of our pubHcatltyi. 

for the purpoie of Introduce. Addre.., o^^^fsTI.OUIS, MO. 


$5 to $7 











KUNKELS ROYAL EDITION. 


SERIES No, 3. 

Standard Piano Compositions, with Revisions, Explanatory Text, Ossias, and Careful Fingering 
by Dr. Hans von Bulow, Dr. Franz Liszt, Carl Klindworth, Julie Rive-King, 

Ernest R. Kroeger, Theodore Kullak, Louis Koehler, Carl Reinecke, 

Charles and Jacob Kunkel, and others. 


Ascher, Joseph. 

Les Gouttea d’Eau (Drops of Water), op. 17 60 

Bachman, G. 

Les Sylphes, Yalso Caprice 50 

Behr, Francois. 

Gavotte Pompadour, op. 499 25 

Bendel, Franz 

Dornroeschen, (Thorn-Rose), op. 140 60 

Blumenthal, J. 

Les Deux Anges. (The Two Angels,) op. 8 75 

Durand, A. 

Valse in E flat, “Love Light,” op. 83 

Eilenbcrg, R. 

The Midgets. Les Gnomes. Gavotte Moderne, 
op. 29 

Godard, Benjamin. 

Gavotte, op. 16 35 

Deuxteme Mazurke, op. 54 50 

Au Matin, (At Morn,) op. 83 
Gottschalk, L. M 


Op. 2, Bamboula—Darwe dea Niores. . 

i - ~ - • i m<n 


60 


40 


35 


Op. 5, Le Bananier— Chanson Nlgre 35 

Grutzmacher, Fr. 

Song of the Siren, (Albumleaf), op. 66 35 

Haydn, Joseph. 

Perpetual Motion, Rondo CSlfcbre 40 

Scherzo C41febre, in G major 25 

Menuet C616bre, in E flat major 25 

Ketterer, E 

Caprice Hongrois, (Morceau do Concert,) op 7 — 75 

Krueger, William. 

La Harpe Eolienne (Reverie), op. 25 60 

Kullak, Theodore 

La Gazelle, op. 22, Pifcce Caracteristique. . . 80 

Liszt, Franz. 

Valse Caprice, No. 6, Des Soirees de Vienne 
d’ aprfes, Franz Schubert 60 

Loeffler, R. 

The Lauterbach Maiden, op. 41 

Loeschliorn, A. 

Thine Forever, (Song without words), op. 66 — 

Merkel, G. 

Canzonetta, op. 174, No. 3 

Meyer-Helmund, Erik 

Nocturne, op. 28 

Moszkowski, M. 

Melody in F major 

Nicode. J. L. 

Barcarolle, op. 13, No. 3 

Menuett, (from Sonate in F minor), op. 19 

Oesten, Theodore. 

Love in May (Maienliebe), op. 50 

Gondellied, op. 56 

Osborn, G. A. 

La Pluie de Perles, op. 61 

Paul, Jean. 

March from Tannhseuser 

Pauer, E. 

La Cascade, op. 37 , 60 

Prudent, E. 

Feu Follet, op. 16, No. 6 (Will-o’-the-Wisp) 75 

Kargauoff, G. 

Petite Valse, op. 10, No. 2 25 

Jadassohn, S. 

Air de Ballet, op. 26, No. 3 25 

Jensen, A. 

Canzonetta 


50 


Raff, Joachim. 

La Polka de la Reine Caprice, op. 95 

Reichelt, Carl. 

A la Hongroise 

Richards, Brinley. 

Warblings at Eve, op. 71 

Ritter, Theodore. 

Le Chant du Braconnier, op. 26 

(The Poacher’s Song.) 

Rheinberger, J. 

La Oiiasse, op. 5, No. 1 

Rosellen, H. 

Song of the Roses, op. 31, No. 1 (Le Tremolo). 
Rubinstein, Ant. 

Lichtertanz der Braute von Kaschmir, 

Balletmusik aus der Oper “Feramors” 

Scharwenka, Philip 

Menuetto 


Scharwenka, X. 

Polish Dance, op. 3, No. 1 

Scholtz, Hermann 

Am Springbrunnen, (At the Spring) 

Schulhoff, J . 

Premiere Grande Valse Brillante, op. 6, 

Galop di Bravura, op. 17 

Seconde Grande Valse Brillante, (Alboni) op. 20, 

Carnival of Venice, op. 22 

Chant du Berger, op 23, No. 1 . 


Danse Rustique, op. 23, No. 3, 

* -iVi * M 


75 

35 

60 

60 

50 

50 

35 

25 

60 

40 

75 


Souvenir de Varsovie, (Mazurka) op. 30 

Souvenir de Kieff, (Mazurka) op. 39 

Schubert, F. 

Impromptu, in A flat, op. 142, No. 2 

Seeling, Hans. 

Loreley, op. 2 

Barcarolle, op. 9 

Schilflieder, op. 11, No. 3 

Der Gnomentanz, (Etude), op. 10, No. 3, (Dance 

of the Gnomes) 

Spindler, F. 

Rippling Waves, op. 6 (Wellenspiel) 

Trot du Cavalier (Ilusarenritt) op. 140 

Shower of Blossoms, op. 202 

Smith, Sidney. 

Mountain Stream, op. 13 

A Starry Night, op. 06 

Strauss. J. and J. 

Pizzicato Polka, op. 122 

Tscbaikowsky, P. 

Chant Sans Paroles, op. 2, No. 2 

Barcarolle, (June), op. 37 

Wilson, G. D. 

The Shepherd Boy 

Wolff, Bernhard. 

Gypsy Dance (Zigeunertanz) op. 83 

Wollenhaupt, H. A. 

La Gazelle, (Polka de Salon), op. 23, No. 2 

Valse Styrienne, op. 27, No. 2 

Wyman. A. P. 

Silvery Waves 

Liszt, F. 

12th Rhapsodie 

Schulhoff, I. 

Tarantella, op. 54 


76 

75 

35 

25 

40 

35 

35 

50 

40 

75 
1 26 

76 


35 
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SPECIAL NOTICE. 






Our Publications cao ba obtained at all flret-class Music Stores. Whenever parties inform you that same are out of print or not to be hed, send dlreo* 

to US and be convinced if the cooimcy. 
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